sein." (210).
On many levels, Stille Zeile Sechs raises questions which, in view of the current political situation in Germany, require close examination. While a chapter in German political history may have been buried, the individuals touched by the political, cultural and philosophical situation of both Germanys between 1945-1989 continue to be haunted by their past. Following Beerenbaum's funeral, his son gives Rosalind a package containing the manuscript she has so faithfully recorded. Even as she is insisting that she will not open it, she realizes that Beerenbaum's story has become her own, that she cannot escape her father, that, whether we choose to recognize it or not, the past continues to move in us, motivating both the action and the silence for which we must eventually take responsibility. Like Helga Schubert's previous publications, such as Das Verbotene Zimmer, Judasfrauen asks more questions than it answers about the inextricable relationship between gender and power under German fascism. Framing her study within the twelve years of the Third Reich, Schubert investigates why women, in particular, informed on husbands, relatives, friends, neighbors and strangers to the Gestapo, thus sending many of them to their death by execution. In addition to ten case studies of women who denounced others, Judasfrauen includes Schubert's detailed description of the ideological and material obstacles (such as the Berlin Wall) she faced during four years of research in archives and libraries, and a sketch that explores the differences between "Spitzel und Verräter." The case studies appear as montages of excerpted documentation from actual court proceedings, letters, records, newspaper reports and interviews involving female informers during the Third Reich who were brought to trial after the war for their complicity in providing information to the Gestapo in return for money, recognition, small favors or, in many cases, personal gain. In her afterword, Schubert stresses her interest in learning more about the motives behind the denunciations. She does not intend to condemn the female informers and even feels some empathy towards some of them. Instead she criticizes a longstanding mythology that associates women with victims, thus relegating them to the position of the oppressed, but also overlooking the destructive agency allotted to some under a dictatorship whose ideology and policies made it possible for men and women to use the power of the state to solve their personal problems or to carry out personal vendettas. Schubert sees the female informers as victims of the Nazi dictatorship.
Lisa
They could not resist the temptation to betray someone else's trust for personal gain.
Without having to directly face the consequences of their denunciations, the women often denied their guilt after the war, while others insisted upon the call of duty.
In a slightly expanded version of Judasfrauen that appeared in 1990 in Luchterhand and which bears the subtitle Zehn Fallgeschichten weiblicher Denunziation im Dritten Reich, Schubert cites the sources for each study. For example, "Das Vierte Kind" is taken in part from the original protocol of the trial at the "Volksgerichtshof during the Nazi period, in which a pregnant informant's doctor was sentenced to death based on his patient's detailed
